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Printed 1780 -1830 (Palgrave, 2011 , to examine the differences in the urban communities supporting the unlicensed theatres of London. Aware of the influence that local audiences might bring to bear on what plays were performed, and how they were performed, I pursued the present wide-ranging investigation of the provincial theatres in both rural and urban communities. In British Drama of the Industrial Revolution I scrutinize theatres in the market towns as well as in the manufacturing centres.
Finding necessary leverage in the performances at those theatres catering to the tastes of the aristocracy, gentry, and comfortably established industrialists, I observe the political tensions that were played out nightly in theatres throughout Britain. During the years in which labourers were forbidden public assembly, gatherings nevertheless took place in theatres serving the factory workers, merchants, weavers, tin miners or colliers, farmers or field labourers. Laws were ratified to render illegal all attempts to organize the workers or to rally in behalf of more humane conditions. The present study endeavours to illuminate the extent to which labouringclass drama found the means, necessarily covert, to circumvent censorship and advocate changes for those who delved the mines, tilled the fields, and sweat through long hours at low wages in the factories.
From the outset I realized the extensive research that would be necessary. The great archival task was in retrieving a large number of now forgotten plays and explaining their performance and appeal in terms of social and economic conditions affecting labouring-class audiences. Originally published in small acting editions, complete with notes on costumes and ix other Irish authors is indebted to the work of Claire Connoly (Cork) and Julia Wright (Dalhousie). Especially valuable was Claire's guidance on the ways in which Irish playwrights dealt with the plight of the exploited lower classes in Ireland.
My first research in Romantic drama, 'Manuscript Journal of John Waldie ' (1970) , resulted in the lengthy transcription, commentary, and index made available online as The Journal of John Waldie, Theatre Commentaries, 1799 Commentaries, -1830 Commentaries, (2008 . Relatively isolated from Gleichgesinnten during the early years of my work, I was invited in 1991 to deliver the keynote address at a Symposium on Romantic Drama (Texas A & M) organized by Jeff Cox (now University of Colorado). Since that time I found more and more colleagues actively working in the field of Romantic drama, all of them ready to share their ideas and discoveries in a relatively neglected genre of the period. In addition to Jeff Cox, Jane Moody (York) remains for me the most influential because of her pioneering work on the illegitimate theatres of London. The field was deprived of one of its foremost scholars with Jane's death in 2011. Another great loss to theatre studies in 2011 was the passing of Julia Swindells (Cambridge), who discussed with me the interactions of women radicals with the theatres and the factories and shared her unpublished notes on Mary Fildes, the women radicals, and their involvement with provincial theatres. I am indebted to her book, Glorious Causes: The Grand Theatre of Political Change, 1789 Change, -1833 Change, (2001 .
I cannot name all of the friends and scholars from whose work in Romantic drama I have profited, but for the present study the debt to David Worrall (Nottingham Trent) is so extensive that it must be properly acknowledged here. Indeed, many of the issues addressed here explore the concerns David examined in Radical Culture: Discourse, Resistance and Surveillance, 1790 -1820 (1992 and more recently in Theatric Revolution: Drama, Censorship and Romantic Period Subcultures, 1773 -1832 (2006 . Most often in the covert disguise of another time and another place, labouring-class drama stages the repression and persecution, the protests and riots, of weavers, miners, and field labourers. In acquiring familiarity with the causes and consequences of this history of conflict, I turned most frequently to Ian Haywood's Bloody Romanticism: Spectacular Violence and the Politics of Representation 1776 Representation -1832 Representation (2006 . More recently Ian co-edited with John Seed a useful collection of essays, The Gordon Riots: Politics, Culture and Insurrection in Late Eighteenth-Century Britain (2012) .
While enjoying the warm and welcoming hospitality of Hilary Weeks (Gloucestershire) and Ben Colbert (Wolverhampton), I began taking notes from two of the most essential books for the study of the British working www.cambridge.org © in this web service Cambridge University Press Cambridge University Press 978-1-107-11165-3 -British Drama of the Industrial Revolution Frederick Burwick Frontmatter More information x
